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Circle of Fifths The 6 minor Is In the blue
- 4Mg | 5hg ~

Sharps

B ﬂ at G m Adding the C# chord D
2- Bh, Eb because it is the V chord
in the key of F# 2- F#, C#

(F)

Ch#-E#-GH
- (5 - and Cb - It is the IV chord in the Gb Key F#m A
E flat| Cm (B)
L L Cb-Eb-Gb é-#F#, C#
3- B4, E
A 60-B0- Db
Fi - At - CH Y.
A flat C#m/ E
4- Bh, Eb 4- F#, C#
Ak, Db G#, D#
5- F#, C#
h .h ] ]
SALBDLEG’L G#, D#, A#
G Flat /| F#
6 - Bk, Eb, Ak, O-F#, C#,
Dk, Gh, Ch G#, D#, A#, E#
Key 7 Tone for diminished  ( The 7 tone is one half step below Root ) (MAJ 7 ) Key 7 Tone for diminished
F E c B
Bb A G F#
Eb D D C#
Ab G A G#
Db c E D#
Gb F B A#
The Dominant 7 tone is a whole step below Root or a half step above the 6m Fit E#
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Eb [ Cm

Ab

Bbm/A#m

The Cycle of Fifths (and Fourths)
5ths
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B CH#m| Dim| E F# Gém | AR diﬂ'l I00KING to expand then
F& Gém!| A¥m!| B Ci Dim| E# dim understanding of chords
F Gm | Am | Bb| C Dm | Edim relationships
Bb | Cm | Dm | Eb| F Gm | Adim
Eb Fm | Gm | Ab| Bb | Cmin | Ddim
Ab | Bbm| Cm | Db| Eb Fm | Gdim
Db | Ebm| Fm | Gb| Ab | Bbm| Cdim

Exercise: Practice playing all of the chords in a particular key moving from left to right. The Diminished chords can be

daunting. To begin, Flﬂ the chords up to the 6th chord then return to the fifth and resolve to the tonic chord (1) Go slowly,
playing each chord for four beats and listening to the diffferent colors as you move through the scale.






