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Circle of Fifths The 6 minor Is In the blue
- 4Mg | 5hg ~

Sharps

B ﬂ at G m Adding the C# chord D
2- Bh, Eb because it is the V chord
in the key of F# 2- F#, C#

(F)

Ch#-E#-GH
- (5 - and Cb - It is the IV chord in the Gb Key F#m A
E flat| Cm (B)
L L Cb-Eb-Gb é-#F#, C#
3- B4, E
A 60-B0- Db
Fi - At - CH Y.
A flat C#m/ E
4- Bh, Eb 4- F#, C#
Ak, Db G#, D#
5- F#, C#
h .h ] ]
SALBDLEG’L G#, D#, A#
G Flat /| F#
6 - Bk, Eb, Ak, O-F#, C#,
Dk, Gh, Ch G#, D#, A#, E#
Key 7 Tone for diminished  ( The 7 tone is one half step below Root ) (MAJ 7 ) Key 7 Tone for diminished
F E c B
Bb A G F#
Eb D D C#
Ab G A G#
Db c E D#
Gb F B A#
The Dominant 7 tone is a whole step below Root or a half step above the 6m Fit E#
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Bb

Eb [ Cm

Ab

Bbm/A#m

The Cycle of Fifths (and Fourths)
5ths
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MGt o x i T
e oo | Major | Minor | Minor | Major| Major | Minor | Diinished
Kay | € Dm | Em | F | G Am | Bdim The harmonization of the
i E Am Hm : n EI'I'I F# dilﬂ TV O SCAME 15 .._'1 |||'.r:-.'|I| YEFSION
o Em | Fiim| G A Bm | C# dim O the cycia. of e, The grid
* [A—{"bm [ Cim[ 0| & | Fom [ Gedim
E Fitm| G#m| A B C#m | D# dim | Lransposition and songwriters
B CH#m| Dim| E F# Gém | AR diﬂ'l I00KING to expand then
F& Gém!| A¥m!| B Ci Dim| E# dim understanding of chords
F Gm | Am | Bb| C Dm | Edim relationships
Bb | Cm | Dm | Eb| F Gm | Adim
Eb Fm | Gm | Ab| Bb | Cmin | Ddim
Ab | Bbm| Cm | Db| Eb Fm | Gdim
Db | Ebm| Fm | Gb| Ab | Bbm| Cdim

Exercise: Practice playing all of the chords in a particular key moving from left to right. The Diminished chords can be

daunting. To begin, Flﬂ the chords up to the 6th chord then return to the fifth and resolve to the tonic chord (1) Go slowly,
playing each chord for four beats and listening to the diffferent colors as you move through the scale.
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| 1EE D E F G A B C
Chord | CEG DFA EGE FAC BD ACE | BDFG# | CEG
right 1 3. 3 1 2 3 G s

left 5 4 3 P 1 3 2 1
F I i iii W ¥ vi vii I
F & A B C D E F

FAC | GBD | ACE BDFE | CEc DFA | EGBD | FAC

right 1 2 3 4 1 2 3 4
left 5 4 3 2 1 3 2 1

I ii i v ¥ vi vii I
b B & D B F G A B

B EDF | CEbc | DFA | E'GE | FAC | GBD | ACEG | B'DF

right 2 1 2 3 1 2 3 4
left 3 2 1 4 3 2 1 3

I ii i AN v vi vii I

Eb EP F ¢ AR B C D E'

FGE | FAbC | GBwD | A'CE' | B'BF | CEhG | DFADCH | E'GE

| right x 1 2 3 4 1 2 3

left 3 2 1 i 3 2 1 3
I ii iii v v vi vii I
b A 5 [z, Ei o] T Iz b

A A'CE | BoDbF | CEbG | BFA | EPGE' | FAWC | GBoDbFh | AMCE

right 2 3 1 % 3 1 2 3
left 3 2 1 4 & 2 1 3

I ii fii W v vi vii I
bl E' F_ [ B C D"

D IPFA" | EbGhBb | FARC | GPB'DY | A'CE | BbDbF | CEbGhEbh | DYFAY

right 2 3 1 2 3 4 s 2
left 3 2 1 4 3 2 1 3

I ii fii v vV vi vii |
b GP AP B [ D E' F P

G G'E'D* | ABBEb | BhDbF | €PEYGY | [FFEAY | EhGhBh | FABCHERD | GPBPDY

right 2 3 4 ity i 3 1 2
left 4 3 2 8 3 2 1 2

I ii iii v ¥ vi vii I
G 6 A B = D E Fit G
GED ACE BDF# | CE6; | DF#A | EGB | F#ACD# | GBD

right 1 2 3 1 2 3 4 5

left 5 4 3 s 1 3 2 1

In several of the popular gospel & Contemporay songs, the I, IV, V chords are often used, especially in the standard
hymns. These three chords are the major chords in every key. If you want to became a good musician, it is
important to learn and KNOW all the scales of all twelve keys and the chords. Fingering is important too! Here is a

Scales, Chords & Fingering

picture showing proper finger numbering:

For the beginner, it is important to know all the scales of all twelve keys and the chords. Fingering is important too!

Here are right and left hand fingering (for single notes) to use when playing major scales. I've also included the
cooresponding chord for each note. Notice the I, IV, V are capitalized. This indicates that they are a major chord.

Your minor chords are in small caps, i, ii, iii, vi. The 7th chord (vii) is a diminished chord.

Learn to play your scales and chords first with your right hand, then with your left hand, and finally with BOTH

hands.
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D D
DF#A
right 1
left =]
|
A A
ACHE
right 1
left =]
I
E E
EGH#EB
right 1
left 5
I
B B C# D# |
BD#F# | CHEGE | DHEF#A# |
right 1 2 3
left d 3 2

wii I
C# JE]
CHEGA# | DF#A
) 5
2 1
vii I
G# A
GHBDF | ACHE
4 5
2 1
vii I
D# E
DE#FRAC | EGHB
4 5
2 1
¥ii I
At B
ARCHFG | BD#F#
4 5
2 1
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Tritones

The Tritone of any chord is a major chord. The tritone is named by lowering the V tone
of the current chord one half step.

Example: The tritone of Dm7 would be Ab7. ( They are directly across from each other
on the Circle of 5ths. )

Tip: You can find the chord root tritone of the chord that you are currently on by
lowering the index finger or the thumb of the left hand, depending on the one that you use
on the V of a triad, a half step. ( one key to the left )

Adding a link for some video lessons on youtube below.

http://uk.youtube.com/user/pianojohn113
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Transposing

Take the 4 notes of a C7 chord ( C,E,G,Bb ) and move
all 4 of them the number of half steps to form a
7 chord with a different Root.

C to B (1 half step down; 11 half steps up)
C to Bb (2 half step down; 10 half steps up)
C to A (3 half step down; 9 half steps up)

C to Ab (4 half step down; 8 half steps up)
C to G (5 half step down; 7 half steps up)

C to Gb (6 half step down; 6 half steps up)
C to F (7 half step down; 5 half steps up)

C to E (8 half step down; 4 half steps up)

C to Eb (9 half step down; 3 half steps up)
C to D (10 half step down; 2 half steps up)
C to Db (11 half step down; 1 half steps up)
C to C (12 half step down; 12 half steps up)

They addup to 12. (Down 1 orUp 11 =12 )



